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['ve started this bulletin several times, with a quip about
7 Declan, with a sad tone and deleted them all. Declan gave
ﬁglvgp us a fantastic rehearsal and his talent shone through

‘ from the warm up right to the end and although we will
miss you enormously, Declan, we have learnt so much from you, and we will
always have that. Who knew that a click could be so cool!

\KEME

Having been directed by Craig to take us through VERSE 2 of
Hello, Declan patiently and skilfully guided us with his usual |
humour, which sounded even better on the main microphone!
He managed to conduct us with his head, arms, legs, feet and
possibly his eyebrows.

So, what did we learn about VERSE 2 of HELLO:

e The click is king: we have to attack the rhythms more
strongly in verse 2 than verse 1: but don’t let the tempo run
away even if Craig wants us to speed up! Singing with the
click on was so powerful particularly in those parts where
different voices were singing different rhythms. The keyboard has a
basic slow tempo which sounds like no rhythm so we need our
internal click to keep us on track. Be in the pocket of the groove! Only
the sopranos can be legato.

e CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK,
CLICK, CLICK, CLICK, CLICK! We certainly felt the click throughout the
rehearsal.

e Sopranos:

o bar 52, the lo of hello is on the first beat. Take a
breath after hello and after How are you. This breaks
up the two phrases and adds to the rhythms

o It’s so typical.... The rhythm is faster than we think.
Keep up with your internal click.




o Bar 48: Take the rest before I'm sorry
o Bar 54: the both of us ... really powerful here everyone else
e Altos, tenors, basses: the click is cool. You've got to trust the tempo.
Have the click in your head.
o Bar 45: what'’s the rule folks? an excited rest before Hello hello
o Tenors and basses bar 45: according to Declan is the best part in
the world so enjoy it!
o Bar 52: keep the rest space before Nothing ever... The space is
powerful too.
o Bar 52: a strong first beat on Nothing. Give it a push.
o Bar 54: the both of us.... Really powerful here with the sopranos

Craig can’t rush ahead! We have to be the internal clock with the
click, click, click, click!
We will have that click in our head for Declan!

Declan added one strong feature in The Bridge
e Bar 90: basses start the hello. Followed by tenors then Altos and
sopranos together BUT a sharp finish on the 4th beat with a full
concert feeling. Practice, practice, practice and we got it. The
difference was amazing! We have to remember this when we
sing it with Craig and impress him!!!

A great rehearsal and whenever we have to think of the click it will be one
thing that reminds us of Declan!

For those who want a complete set of notes for HELLO, below has verse 2
and the extra bridge note added.

VERSE 1:

e Tenors are now joining the Altos for the whole verse.

e Breathe from the lower abdomen - this is needed for the aspiration (breath) on that very first
sound on the very first word - hello. This has real impact.

e Bar 1: Hello - the last vowel needs to end in an oo shape which is held after the w
sound has finished. Imagine the sound carries on in the silent shape. —

e It's me: smile; don’t hold the note too long; imagine the ending floating away. @

e Bar 2: | was wonderin not wondering
e Bar 8: you’d like to mee - NOT MEET - definitely NO “T” @




e Bar 8: to go over: use to as a springboard to push onto the next phrase

e Bar 9: don't forget the rest - the effect is important X

e Bar 9: everything - hold onto the ng sound. @

e Bar 10: heal yu - a shortyou -~

e Bar 12: healing - a rectangular mouth shape and take the energy off. S_

The piano often gives the rhythm but as Declan explained so clearly, the first verse piano part doesn’t
have that strong rhythm behind it so we have to articulate the rhythm really clearly.

e Bar 17: California Dreaming: enjoy the ee sound, elongate it then get back into the rhythm on
“about who...” KEEP THE PULSE GOING.

e Bar 17: we were younger: use were as a springboard again to push forward.

e Bar 17: eein free: keep your tongue high in your mouth. It gives extra resonance. You should
be able to feel the sides of your tongue on the upper teeth and the blade of the tongue high in
the mouth. This applies to any ee sound. (For those of you interested the tongue creates two
cavities: the first from the vocal chords to the highest part of the tongue and second from the
highest part of the tongue to the teeth. The cavities produce 2 formants and in ee the second
formant is really high frequency but if you drop your tongue it will become lower and hence
give a different feel to the resonance. Not interested? - that’s fine you can miss this part out!)

e Tenors: bar 16 goes down on me; bar 30 down on done; bar 32 down on home

e Bar 20: fell at our feet becomes fell a t ar fee Definitely NO “T”

e Bar 20: articulate “th” at the beginning of There’s by putting your tongue between your teeth
more deliberately

e Bar 22: Between us: This has to be HUGE

e Bar 23: The analogy for “a million miles” has changed from chewing gum on
“million” to pushing a strong wave twice on “mi-llion” and then gently pushing
water on “miles”.

e Bar 23: Definitely NO S on the end of miles and let it “ float away.

CHORUS 1:

e Half volume please!! There will be plenty of opportunities to belt it out later

e Bar 26: Watch out for dotted crotches- get the rhythm

e ALTOS: bar 27 / 28: times goes over two notes which are the same - give the second one a bit
of a push.

e TENORS: bar 25: sing this down the octave

e BASSES: bar 30 down on done; bar 32 down on home

e SOPRANOS: bar 40: Anymore sing it up the octave

VERSE 2:

e The click is king: we have to attack the rhythms more strongly in verse 2 than
verse 1: but don’t let the tempo run away even if Craig wants us to speed up!
Singing with the click on was so powerful particularly in those parts where
different voices were singing different rhythms. The keyboard has a basic slow
tempo which sounds like no rhythm so we need our internal click to keep us on
track. Be in the pocket of the groove! Only the sopranos can be legato.

e CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK, CLICK!
We certainly felt the click throughout the rehearsal.

e Sopranos:

o Bar 52: the lo of hello is on the first beat. Take a breath after Hello and
after How are you. This breaks up the two phrases and adds to the
rhythms

\f




o It’s so typical.... The rhythm is faster than we think. Keep up with your internal click.
o Bar 48: Take the rest before I'm sorry
o Bar 54: the both of us ... really powerful here everyone else
¢ Altos, tenors, basses: the click is cool. You've got to trust the tempo. Have the click in your
head.
o Bar 45: what's the rule folks? an excited rest before Hello hello
o Tenors and basses bar 45: according to Declan is the best part in the world so enjoy it!
o Bar 52: keep the rest space before Nothing ever... The space is powerful too.
o Bar 52: a strong first beat on Nothing. Give it a push.
o Bar 54: the both of us.... Really powerful here with the sopranos

We will have that click in our head for Declan!

CHORUS 2

Bar 59: there are two CALLED

Bar 61: that excited rest again before “OH!”

Bar 62: make the last syllable on everything longer

Bar 64: seems not seem: disregard the rest between to and be: put two notes on to
Bar 64: two notes on OUT (outside)

Bar 73: Sop1 up an octave on any more

Bridge

e Tenors Bar 79: don’t be too strong here. Tenors and basses listen to each other’s part. Are you
blending in?

e Altos: Bar 85: get the energy from the n and m sounds on runnin and time

e Sopranos: Bar 87: off quickly on highs and enjoy a longer lows

e Bar 90: basses start the hello. Followed by tenors then Altos and sopranos together BUT a
sharp finish on the 4th beat with a full concert feeling.

CHORUS 3
e Bars 91-94: Make the phrases shorter e.g. from the other side / I must have called / called a
thousand times
e TENORS: Bar 93: remember the note is higher on “called”
e Bar 104: watch the rhythm on “for breaking your heart”
e Then remember
o Using the yell to be powerful
o Weare at war
o Betribal

Over to you Julie....




Thanks Maria what brilliant notes!

A fantastic practice with Declan last night when we worked on keeping to a
regular beat, this week only 73 of you were there, | think some of you have
decided to finish the term early & please catch up at home, especially if
you have your name down to take part in the recording session.

Declan dropped the bombshell at the end of practice that he’ll be leaving us
at the end of term after 4 years with KnAC to head for London. He has
promised to come back for concerts and workshops when he can and I'm
sure he’ll keep in touch.

On the 15t July we’ll be recording Hello, Higher Love, How Will I Know
and Last Christmas. If these are songs we haven’t done since you joined the
choir, please use the learning resources to get up to speed with them, for
most of them there are even videos of us performing the songs.

Julie

CHOIR PHOTO DIRECTORY

There are lots of choir member names to remember and although the
lanyards help, I, for one, find myself saying ‘you know...... the person with

blond hair and glasses in altos’! &

So, we thought it would be a nice idea to create a ‘photo directory’ of the
choir! This would be a booklet of people’s photos with their name
underneath. Those who were in the choir during lockdown will remember
that some people wrote excellent profiles about themselves in the
newsletter, which were lovely to read, so perhaps we could add an
optional couple of sentences about each person too. Hopefully this will
help us all get to know each other even better, perhaps especially, people
in different sections of the choir.

We'll aim to get this printed and ready for you during September, so for
willing participants, we’ll start taking the photos on Thursday evenings
and also at the BBQ.

Say CHEESE!!!!

Emma Higgins
Committee Member.




In addition to the booklet, we are also planning to create a member’s
directory on the members section of the website. Access to this will only
be available to members. To comply with GDPR we will shortly be doing
a survey to give us authorization to include your details.

John

Craig’s RSM Workplace Choir.

On the 12t of August Craigs RSM Choir are singing at Wakefield Hospice.
Craig has asked if some of our members would help out by swelling the
RSM numbers a little. You'll need to be there for 10 a.m. The address is
Wakefield Hospice, Aberford Road, Wakefield WF1 4TS. If you'd like to
take part please message me julie@knotanothercoir.co.uk

The following members have now kindly volunteered to sing at what will
be a lovely morning singing thanks so much.

Altos

Linda Hardy
Lynne Sharp
Jenny Thomson
Morag Caunt
Penny Dutton
Moira Plummer
Jan Parker

Tenors

Valerie Renshaw
Janice John

Julie Bradbury-Sharp
Robin Ingledew
Richard Jackson

Basses
Ben Meade
John Bradbury-Sharp

Sopranos
Julie Dodson
Sammy Stoney
Jan Gibbs
Maggie Jackson

Details on what to wear will follow nearer the time.
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Newby Hall and Gardens 15t October at 1pm.

I'm sure most of you are familiar with the very stunning Newby Hall. We've
been asked to sing on the last day of opening of the season on the lawns
near the Garden Restaurant.

We'll do two full 45-minute sets for the visitors with a 30-minute break
between the two. If the gardens are busy, as they often are, I'm sure we’ll
get a very good audience, it’s a very popular place if we do a great
performance, it might become a regular gig for us.

On the day we can access Newby Hall by showing our lanyards, we’ll need
to be there at our singing spot at 12-30 to give us time to set up and warm
up. Dependant on the weather we’ll either wear all black or black and
white.

Events and Gigs.

[ have been organising all of our events for many years now. I hope I keep
you busy with performances at festivals, workshops Charity Concerts etc.
hope it's always clear from the details provided where you're going, what
we'’re wearing and at what time you’ve to be there. I do try to give out as
much information as possible about directions, parking etc.

We now give out the list of songs we'll be singing in advance, so that in the
run up to an event you can practice the songs, which without exception
have the learning resources for them and nearly always bits of video of
when we've performed the particular songs previously, and the practices
when we’ve covered the particular songs.

When I first spoke to Craig about being our MD he made it clear that he
didn’t want to get involved in any of the administrative side of the choir.
We were fine with this as we are very successful with our organisation,
payments, insurances, admissions, memberships, event organisation,
socials etc etc. Craig ideally just wants to be free to do his teaching,
planning and conducting of the choir. He is now a principle lecturer, he
takes private lessons, he runs workplace choirs and workshops all over the
country and in other places in Europe, so I'm sure we can all understand
why we need to keep him free of being bothered with the incidentals of
running the choir.




He has done a wonderful job with Knot Another Choir and as a result
musically we’ve come on in leaps and bounds singing the most wonderful
music that he has chosen for us.

If you have questions to ask about events I've arranged or any aspect of the
choir, please drop me an email at jbradburysharp@gmail.com or approach
me before or after practice.

Preparation For Christmas 2 11t of November

Last year we did our first preparation for Christmas workshop, we had a
great day working on all our Christmas material in readiness for our
Christmas events, 91 of you signed up and we had a very productive day.
We had great fun but worked hard under Craigs guidance, it proved to be
very beneficial.

We’'ll once again hold the event at The Parish Centre@Christ Church
between 11am and 4pm and I hope we get a large choir of you this year
too.

Making Appeals For Funding

We are looking for a confident strong knowledgeable, confident individual,
who is a current member of the choir. You must be able to work on your
own initiative and have experience and expertise in the niche area of
researching and making strong appeals for funding from Trust Funds as
well as looking to get sponsorships for the choir to help fund the projects
we take on.

We’d like this individual to become a new and important committee
member.

Attendance Analysis

We have analyzed the attendance figures for this choir year up to the 3rd of
July and there are some very interesting results.

The most members who attended a weekly practice was 97 and the least
was 69. The average number is 83 present per week. It was noted that
numbers are lower on the week following a concert or when either Craig
or Declan has been off, people perhaps believing that they can take a week
off on these occasions, e.g. only 70 attended the rehearsal after the last
concert for Franks Fund. As we always work hard at practices and cover a
lot of ground its important to attend if you’re well enough.
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70 members have attended over 75% of the sessions.
14 members between 60% and 75%

17 members between 50% and 60%

just 7 members have attendance of under 50%

At our last practice on the 20t of July, we will acknowledge our best
attenders.

Limerick Sings Festival Thursday 6t - Mondayv 10t June 2024

SINGS INTERNATIONAL

CHORAL FESTIVAL

We really want to hear from those of you who expressed an interest
on the first Limerick survey but haven’t sent us a deposit yet. We
would really like to know our final numbers now, we only have two
weeks of term left so please let us know what you've decided to do.
The deposit is just £50. Up to date there are a total of 63 of you who've

paid deposits. There are 48 of us signed up to go on the coach. There are
also 15 of you making your own way to Limerick.

When John and I attended Limerick Sings 2023 for the weekend we
absolutely loved it! The singing, the sights, the food, but most of all the
wonderful people of different nationalities we met. I'm sure those of you
who are coming with us next year will all have a fabulous time.

If you really want to go to Limerick but the expense is a concern for you.
We will be happy to discuss ways we may be able to help you.

Please email me at jbradburysharp@gmail.com your correspondence
will be treated with the utmost discretion.

Dates for your 2022 /2023 Diary
The dates for your diary are kept very much up to date

calendar we do add details each week so keep checking all the
e information.

For more details of each event below, please look at the

Calendar in the Members’ section of the KAC website - click on
the event and see all the details you might need. If you become aware
of opportunities for us to sing please let me know the detalils.
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< Saturday 15th July We will spend a full day making a fabulous
recording with Jason Odle, music producer and fantastic
musician himself, we will do the recording at Christ Church Hall
Harrogate. That's 10-30a.m. to 4-30 p.m. We will provide lunch
brought in by Tartufo.

< Thursday 20t July Last practice of the year saying goodbye
to Declan, a sing song and a cuppa tea and cake in the half

time break.

< NEW Saturday 22md July end of term social celebrating 10 years
of Knot Another Choir with BBQ supper and dancing with D] and
bass member Colin Hadley.

< September 14t Return to practice.

< NEW October 1st Performance at Newby Hall, 2x45min sets
starting at 1pm

<» November 11t The Parish Centre@Christ Church Preparation for
Christmas 2 workshop. 11am-4pm

< November 25t 2023 Ripon Cathedral Food and Gift Festival

< December 215t 2023 St Johns Christmas Tree Festival Knot
Another Choir in Concert.

< March 3r12024 Please keep this day free as I'm busy planning
another really exciting event TBC.

< NEW 13t April 2024 We'll sing at the Spring Fair at Ripon
Cathedral at 11-10 a.m.

< NEW Thursday June 6t 2024 our coach departs from York Place
Knaresborough for the Limerick Sings Festival.

And finally MAY THEROAD

RIS

] BE ALWAYS AT
YOUR BACK

MEY SHINE WARM
THE SUN UPON YOUR FACE
THE RANS FALL | UPON YOUR

SOF TIFIELDS
AND, UNTIL

WE MEET AGAIN

MAY GOD HOLD YOU
IN THE PALM OF HIS HEND

Maria




